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Greetings Friends 

 

It is wonderful to know that so many of you look forward to  

receiving the Shutterbug. Thank you to those who send  

comments and feedback. 

 

Thank you Joe for so promptly responding to my request to  

publish your story this month! ( I received his story within 5 

hours of my request ) 

 

―Shutter speed‖ is the last part of ‗Digital Photography‘ by Ari Du 

Toit…. I am certain that you now have a better  understanding of 

the basics. 

 

Try the crossword ……. 

 

Check out the Lightroom training special offer from Joe 

 

Well done to Ann, Joy and Dave … having your images  chosen 

and exhibited has made us all proud !! 

 

Wishing you beautiful smiles and many exposures 

 

 

Nerissa 
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CHAIRMAN‘S REPORT 

Dear members 

 

We are extremely proud to announce the launch of our new website. Our  

address for the site is www.hcpsphotosoc.co.za We have included as much 

information as possible and also have a profile section for each member. 

Please download the members profile form, add information you would like 

on your portfolio and forward to Daryl. Many thanks to Daryl who has spent 

hours getting this up and running. We are very proud of this site and remind 

you that this is YOUR site, so use it and enjoy it! 

 

On Saturday Joe Houghton presented a workshop on image stacking,  

assisted by his wife, Penny. Eighteen members attended and found the work-

shop to be inspiring, challenging and fun. The afternoon was a great success 

and I anticipate seeing some great images at club evening. My grateful 

thanks to Joe and Penny for their valuable contribution to our club and for 

sharing their talent with us. Good news is that Joe won a silver medal 

(runner up) in the West Rand salon. Well done Joe, we are so proud of you! 

 

And then, when I went onto the photovault site to check the results, I was 

blown away to see how well our members fared in this salon. Ari was  

awarded a PSSA silver medal (best in category) in the Altered Reality section 

and Nerissa also won a PSSA silver (best in category) in the Tabletop  

category. A number of our members were also awarded COMs. What is  

happening? Our club has never done so well before! This is a sure indication 

of how the standard of our club photography has improved. Well done to all 

of you, you have placed our little club firmly on the map. 

 

On a more sober note, I would like to remind you that our set subject for July 

will be silhouettes (in colour). I have done a description with some sample 

images of this subject in this Shutterbug, for those of you who are unsure of 

how to photograph silhouettes. 

This time of the year is usually ideal for stunning sunrise seascapes and for 

this reason I have planned a photo shoot on Sunday morning 14th June 

(weather permitting).  

 

Regards 

Kathy Kay (PSSA) 
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Congratulations to the Authors! 

  STAR Penny Houghton 

Henry and Lesley kindly took us out to Port 

Shepstone to see our first ever drift racing 

event, and after a few different shooting 

spots, we positioned ourselves at the apex of 

the first bend, which allowed us to get close 

to the drifting action, with excellent side-

lighting.  It was a beautiful, warm afternoon 

with super company, and we had a great time 

trying a completely new form of photog-

raphy. 

Camera Details: Nikon D810 ,Tamron  

150-600mm lens at 150mm, ISO 500, 1/1000 

sec F5.6, mounted on a tripod with gimbal 

head. 

 

 STAR Laura Oppel     

 BEST JUNIOR 
 

This photo was taken at this year's Africa Bike week festival down in  

Margate. What an awesome way to spend a Saturday night, getting to watch 

one of my favourite South African bands Taxi Voilence and have the  

pleasure of capturing a few sneaky photographs  

 

Camera Details: Nikon D3200,exposure 1/60sec, ISO 500, focal length 

18mm  

Ian Taylor 
 

My wife and I went to buy some plants at  

Froggie Pond and when we got home I noticed this 

frog on one of the plants. 

Needless to say it was the perfect opportunity to try 

some macro photography! 

 

Camera Details:  Nikon D600 with Nikon 105mm 

f2.8 Macro lens. 

Settings were ISO320 – f18 – 1/160sec with off 

camera flash used. Shot taken at 14H00 in daylight. 

STAR 

Best Images for June 2015 
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Andries Bornman 
 

This photo was taken at Kalkbaai during  my last visit 

to Cape Town during the crayfish season. 

 

Camera Details: Nikon D7000;   F7.1;  1/200sec;  

 ISO 400;  lens Nikon 18-300mm 

 

  

    

  

  

STAR 

BEST SENIORBEST SENIOR  

Ari Du Toit 

 

Camera :  (I used various Cameras )  

1.   Bridge in the Background (Uvongo Bridge)  - Canon 

Eos 350D fitted with a Stock 18-55mm canon lens 

 

2.  Face (Me) – Samsung Galaxy S5 Cellphone set to 

selfie mode  

 
3. The Skull – Photo of skull from a school exhibition at 

Sheppie High 

 

4. The Suit consist of photos of various items in and 

around the house and the office ( Tupperware, and polystyrene  dishes, Hoses, Kids Toys, Papers, Textures, 

cups  etc) – Shot with  -  

Canon Eos 600D fitted with Sigma 18-270mm or Sigma 105mm Macro 

Canon Eos 1000D fitted with 50mm prime 

Sony Xperia Z2 

Samsung Galaxy S5 

Canon Eos 60D 

Fuji Finepix XP50 

Or whatever was available to take the picture.  
 

The Images were acquired over a period of about 6 months. It took a further 2 to 3 months to compile all the 

images into the final product. 

My software of choice for the editing and manipulation was Photoshop, MS Paint, Adobe Lightroom, Corel  

Presentation and Google Picasa. 
 

“There's a fine line between creativity and insanity. I have erased this line.”  

STAR 
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SILHOUETTES 

By Kathy Kay (APSSA) 

A silhouette is an image of a person, object or scene, represented as a solid shape of 

a single colour, usually black. The interior of the silhouette is basically featureless 

and the whole is typically presented on a light background.  

Place your subject in front of some source of light and force your camera to set it‘s 

exposure based on the brightest part (the background) and not the subject. This will 

cause your subject to be under exposed (and very dark or black). How to do this? 

Point your camera at the brightest part of your picture and then press the exposure 

lock button. Then move your camera back to frame your shot with your subject 

where you want it and finish taking the shot. 

 

Some tips to ensure you have a good silhouette 

 

Choose a strong subject – choose something with a strong recognizable shape that 

will be interesting in the two dimensional form. Silhouettes do not rely on textures or 

colours, so the shape needs to be distinct. 
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Turn off your flash – If your camera is set to automatic your flash will probably go off 

and ruin the silhouette. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Get your light right – Instead of lighting your subject, in silhouettes you need to en-

sure there is more light shining from the background. The perfect light is placing your 

subject in front of the sun during the golden hour i.e. around sunrise or sunset. Try to 

frame your shot so that you are shooting in front of a plain, bright background. 

 

 

 

 

 

 

 

 

 

 

 

Make silhouetted shapes distinct and uncluttered – If there 

is more than one shape try to keep them separate. i.e. if you 

have a tree and a person don‘t have the person standing in 

front of the tree as it will merge into one shape and confuse 

the viewer. Try to photograph people in profile rather than 

looking straight at you. Don‘t let your subjects hug – it just 

creates a big blob. The subjects could be connected i.e. 

holding hands, but you must see their outlines.  

 

 

 

 

Good luck and enjoy!!!!!!! 

Kathy 
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      JOE HOUGHTON -  MY PHOTOGRAPHIC STORY 

Dublin Quays by Night – 3 shot panorama.  
Joe Houghton 2006 I am unashamedly a child of the digital camera revolution, even though my childhood 

was well past when the first digital cameras appeared.  In my early teens I was the proud owner of various 

110 cameras, spending much of my pocket money on developing my little film cassettes and waiting 

excitedly for the prints to arrive in the post.   

 

Then college and a career in IT and systems development intervened, and a 

photographic hiatus of about 20 years ended with the release of the first Kodak 

digital camera in 1995 – the DC20.  I looked the specs up when writing this – 

0.2 megapixels, no screen to see your shots, but it was still great fun.  

 

 

All of a sudden, my interest was piqued again.  Digital photos – no messing 

about with film and waiting to see the shots, and the ability to use my  

computer to process my images?  Now I was interested again! Fast forward 

10 years, and I was realizing that technology wasn’t really yet up to images 

like the pro’s produced, but then out came the Nikon D70, and again, the fires 

were lit and the D70 was where photography really took off for me, and my  

connection with Nikon started.  Now I had a “proper” camera, and started to 

learn about exposure, shutter speeds, composition.  I moved to Ireland in 

2000, and met up with Dave, a graphic designer and ex-photographer, and 

together we rented out the local village hall and started to run evening classes 

in Digital Photography.  As a university lecturer running a couple of Master’s 

programmes in Project Management at Ireland’s top business school, I could teach, and Dave knew  

photography, so we complemented and learned off each other.   

 

These courses proved very popular, and after a few years Dave decided to make this his full time job, 

opening the Institute of Photography in Dublin – still one of Ireland’s best photographic training  

providers.  I didn’t want to do it full time and taught a number of courses for the IOP over the years, but 

when Nikon were looking for a trainer to handle Ireland for them I was very happy to take this on as a 

sideline to my university duties, and I’ve been running training for all Nikon’s customers and dealers for 

almost 10 years now. 
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  I also set up Houghton Photography around this time, developing a sideline business running  

photographic training to individuals, small groups and companies.  I really believe that photography is 

something you need to learn with a camera in hand, so rather than offering big classroom style courses 

over 8 or 10 weeks, I much prefer to go out and work with a small group, showing people how to get the 

shot and helping them master their own kit and move forward from whatever level they are at.  I find 

teaching very rewarding, and plan to expand this over time, perhaps recording more videos and even 

writing photography books as my own skills grow.   

When I first met my wife Penny back in 2008, a walk with our cameras was my initial offering to  

persuade her to come out with me – now we work as a team, as she is a freelance editor and designer, 

and I never write or produce anything without her proofing it and applying a professional look and feel – 

you should have seen the difference between my effort and the flier she produced for the Focus Stacking 

workshop we ran in June!  I’m also colour blind!  It’s great that we can share this wonderful craft of  

photography, learning and making new friends together. 

  

Dublin Dublin ––  Becketts Bridge & Convention Centre.  Penny Houghton 2012Becketts Bridge & Convention Centre.  Penny Houghton 2012  
  

Over the years I’ve tried a few stock photography agencies to see if I could sell some shots, and I got an 

invitation to be a contributor from Getty a couple of years ago, so that’s where I now place most of my 

new work, although there are some images on ArtistRising and iStockPhoto as well.  We also both sell 

images direct – Penny recently sold this lovely “blue moment” shot she took of the river Liffey at night 

to a developer for a new flat complex. 

A nice advantage to delivering training for Nikon is access to all the consumer DSLR cameras pretty 

much as they come out. Apart from a D300 I bought when I passed my ageing D70 to my brother, I 

haven’t had to invest in camera bodies for many years, but still get to play with all the new kit!  So I’ve 

used and taught all the D3000, 5000 and 7000 series models, and developed my own skills along the 

way, but until recently this was primarily using the DX crop sensor models.  I’ve also taught myself  

photo processing as an avid Adobe Lightroom user since it first came out in beta, and I gained my Adobe 

Certified Expert qualification in Lightroom last year, which has also led to some additional training 

work. 

A couple of years ago I made a decision that I wanted to move up my photography a notch or two, and 

that this was the right time to go full frame and get some pro lenses.  We had a couple of weeks holiday 

last summer in the west of Ireland, and borrowed a D600 and a couple of pro lenses for the trip, and the 

shots from that trip (shown below) convinced me that my DX bodies and kit lenses were a key factor 

holding back my photography.   
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Derryclare Lough & the 12 Bens, Connemara, Ireland.  Joe Houghton 2014. Derryclare Lough & the 12 Bens, Connemara, Ireland.  Joe Houghton 2014.   

  
So a LOT of research hours later, I invested in a 

Nikon D810, and 3 pro lenses – the Nikon 16-35 

F2.8, 24-70 f4, and what is now my favourite 

lens, the 70-200 f2.8.  Penny was unconvinced 

to say the least at this profligate spend, but then 

I showed her the first set of shots I took of our 

children Danny and April using the new 70-200, 

and she immediately saw the difference.  And 

she gets to use the lenses as well, and even the 

D810 now and then!  

Having done relatively little personal photog-

raphy for the past few years – rather teaching 

others – I decided recently that I wanted to try to 

push some of my own boundaries and explore 

some new techniques other than landscape shooting which is my natural preference.  Last year, our annual 

trip to spend Christmas with Penny’s parent’s here in Ramsgate prompted me to email the club before we 

left Ireland, and welcoming emails from Kathy and Henry turned into Penny and I enjoying a wonderful 

welcome from you all, and our joining the club as the first international members.  We’ve so enjoyed the 

chance to go out and shoot with you – and highlights like our trips out to Oribi, drift racing and shooting 

tree frogs just don’t happen in Ireland! 

  

  

Oribi Vulture.  Oribi Vulture.  

Joe Houghton Joe Houghton 

2015.2015.  
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Drift Racer.  Joe Houghton 2015.Drift Racer.  Joe Houghton 2015.  

  
Club night was great fun last month – both of us had never had our shots judged before, so we were  

happy that we could at least hold our heads up after the evening.  We’ve joined the PSSA and entered the 

last few salons, so all this is forcing us both to look anew at what and how we are shooting. Hopefully, 

improvements will become evident over the next while!  We’re also both working on our initial panels 

for LPSSA honours, so there’s lots to go for this year.   

We’re in Ramsgate until the end of August, at which point we’ll be returning to Ireland for at least a few 

months, so if anyone has any photo opportunities or would just like some company to go out and take 

photos, we have a pretty open diary and would love to meet up! 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

 

 

 

The Houghton Family – Danny, Joe, Penny & April.  Howard Osborne 2014. 
    

Related Links:Related Links:  

Houghton PhotographyHoughton Photography    www.joehoughtonphotography.iewww.joehoughtonphotography.ie  

Muse Design (Penny’s company)Muse Design (Penny’s company)  www.muse.iewww.muse.ie  

Joe’s Getty imagesJoe’s Getty images      http://tinyurl.com/o2b5587 http://tinyurl.com/o2b5587   

Joe’s Flickr siteJoe’s Flickr site      www.flickr.com/photos/joehoughton/sets www.flickr.com/photos/joehoughton/sets   

Joe’s 500px siteJoe’s 500px site      https://500px.com/JoeHoughton https://500px.com/JoeHoughton   

HP  YouTube ChannelHP  YouTube Channel    http://tinyurl.com/pn92uodhttp://tinyurl.com/pn92uod      
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The Right Shutter Speed???The Right Shutter Speed???  

  

  

 

Shutter speed can  inject drama and  

magic into your photos…. 

Use it to enhance your creativity!! 



 14 

  

DiGITAL PHOTOGRAPHYDiGITAL PHOTOGRAPHY  

                                  Explaining the Basics Explaining the Basics   

  

S hutter speed can have a dramatic  

impact on the appearance of moving  

objects. Changes in background blurring are apparent from the need to  

adjust the aperture size to achieve proper exposure. 

Slow shutter speed combined with panning the camera can achieve a motion 

blur for moving objects. 

An extended exposure can also allow photographers to catch brief flashes of 

light, as seen here. Exposure time 15 seconds. 

Images taken with a lower shutter speed invoke a visual sense of movement.  

In photography, shutter speed is a common term used to discuss exposure 

time, the effective length of time a shutter is open; the total exposure is pro-

portional to this exposure time, or duration of light reaching the film or im-

age sensor. 

Factors that affect the total exposure of a photograph include the scene  

luminance, the aperture size (f-number), and the exposure time (shutter 

speed); photographers can trade off shutter speed and aperture by using 

units of stops. A stop up and down on each will halve or double the amount 

of light regulated by each; exposures of equal exposure value can be easily 

calculated and selected. For any given total exposure, or exposure value, a 

fast shutter speed requires a larger aperture (smaller f-number). Similarly, a 

slow shutter speed, a longer length of time, can be compensated by a  

smaller aperture (larger f-number). 

Slow shutter speeds are often used in low light conditions, extending the 

time until the shutter closes, and increasing the amount of light gathered. 

This basic principle of photography, the exposure, is used in film and digital 

cameras, the image sensor effectively acting like film when exposed by the 

shutter. 

Shutter speed, or more literally exposure time, is measured in seconds, but 

often marked in reciprocal seconds. A typical exposure time for photographs 

taken in sunlight is 1/125th of a second, typically marked as 125 on a shutter 

speed setting dial. In addition to its effect on exposure, shutter speed  

changes the way movement appears in the picture. Very short shutter 

speeds are used to freeze fast-moving subjects, for example at sporting 

events. Very long shutter speeds are used to intentionally blur a moving  

subject for artistic effect. 

by  

Ari Du 

Toit 
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Adjustment to the aperture controls the depth of field, the distance range over 

which objects are acceptably sharp; such adjustments generally need to be 

compensated by changes in the shutter speed.  

In early days of photography, available shutter speeds were somewhat ad hoc. 

Following the adoption of a standardized way of representing aperture so that 

each major step exactly doubled or halved the amount of light entering the 

camera (f/2.8, f/4, f/5.6, f/8, f/11, f/16, etc.), a standardized 2:1 scale was 

 adopted for shutter speed so that opening one aperture stop and reducing the 

shutter speed by one step resulted in the identical exposure. The agreed 

standards for shutter speeds are: 

 * 1/1000 s * 1/500 s * 1/250 s * 1/125 s * 1/60 s * 1/30 s * 1/15 s * 1/8 s * 1/4 s * 

1/2 s   * 1 s 

Each standard increment either doubles the amount of light (longer time) or 

halves the amount of light (shorter time). For example, if you move from 1 sec 

to 1/2 second, you have effectively halved the amount of light entering the 

shutter. This scale can be extended at either end in specialist cameras. Some 

older cameras use the 2:1 ratio at slightly different values, such as 1/100 s 

and 1/50 s, although mechanical shutter mechanisms were rarely precise 

enough for the difference to have any significance. 

The term "speed" is used in reference to short exposure times as fast, and 

long exposure times as slow. Shutter speeds are often designated by the  

reciprocal time, for example 60 for 1/60 s. 

Camera shutters often include one or two other settings for making very long 

exposures: 

* B (for bulb) — keep the shutter open as long as the shutter release is held 

 T (for time) — keep the shutter open until the shutter release is pressed 

again 

 The ability of the photographer to take images without noticeable blurring 

by camera movement is an important parameter in the choice of slowest  

possible shutter speed for a handheld camera. The rough guide used by 

most 35 mm photographers is that the slowest shutter speed that can be 

used easily without much blur due to camera shake is the shutter speed 

numerically closest to the lens focal length. For example, for handheld 

use of a 35 mm camera with a 50 mm normal lens, the closest shutter 

speed is 1/60 s. This rule can be augmented with knowledge of the  

intended application for the photograph, an image intended for significant 

enlargement and close-up viewing would require faster shutter speeds to 

avoid obvious blur. Through practice and special techniques such as  

bracing the camera, arms, or body to minimize camera movement longer 

shutter speeds can be used without blur.  



 16 

If a shutter speed is too slow for hand holding, a camera support — usually a 

tripod — must be used. Image stabilization can often permit the use of shutter 

speeds 3-4 stops slower (exposures 8-16 times longer). 

Shutter priority refers to a shooting mode used in semi-automatic cameras. It 

allows the photographer to choose a shutter speed setting and allow the  

camera to decide the correct aperture. This is sometimes referred to as  

Shutter Speed Priority Auto Exposure, or Tv (time value) mode.  

 

Motion blur 

Shutter speed is one of several methods used to control the amount of light 

recorded by the camera's digital sensor or film. It is also used to manipulate 

the visual effects of the final image beyond its luminosity. 

Slower shutter speeds are often selected to suggest movement in a still  

photograph of a moving subject. 

Excessively fast shutter speeds can cause a moving subject to appear  

unnaturally frozen. For instance, a running person may be caught with both 

feet in the air with all indication of movement lost in the frozen moment. 

When a slower shutter speed is selected, a longer time passes from the  

moment the shutter opens till the moment it closes. More time is available for 

movement in the subject to be recorded by the camera. 

A slightly slower shutter speed will allow the photographer to introduce an  

element of blur, either in the subject, where, in our example, the feet, which 

are the fastest moving element in the frame, might be blurred while the rest 

remains sharp; or if the camera is panned to follow a moving subject, the 

background is blurred while the subject remains sharp. 

The exact point at which the background or subject will start to blur depends 

on the rate at which the object is moving, the distance it is from the camera 

and the focal length of the lens in relation to the size of the digital sensor or 

film. 

When slower shutter speeds, in excess of about half a second, are used on 

running water, the photo will have a ghostly white appearance reminiscent of 

fog. This effect can be used in landscape photography. 

Zoom burst is a technique which entails the variation of the focal length of a 

zoom lens during a longer exposure. In the moment that the shutter is opened, 

the lens is zoomed in, changing the focal length during the exposure. The  

centre of the image remains sharp, while the details away from the centre 

form a radial blur, which causes a strong visual effect, forcing the eye into the 

centre of the image.  
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The following list provides an overview of common photographic uses for 

standard shutter speeds. 

 

 * 1/8000 s: The fastest speed available in production DSLR cameras as of 

2009. For example to take sharp photographs of very fast subjects, such as 

birds or planes, under good lighting conditions, with an ISO number of 1,000 or 

more and a large aperture lens. 

 * 1/4000 s: The fastest speed available in consumer DSLR cameras as of 

2009. For example to take sharp photographs of fast subjects, such as sports-

people or vehicles, under good lighting conditions and with an ISO setting of 

up to 800. 

* 1/2000 s and 1/1000 s: Used to take sharp photographs of moderately fast 

subjects under normal lighting conditions. 1/1000 s is the slowest speed that 

will reliably prevent image shake in un-stabilized handheld shots. 

* 1/500 s and 1/250 s: Used to take sharp photographs of people in motion in 

everyday situations. 1/250 s is the fastest speed useful for panning; it also  

allows for a larger aperture (up to f/11) in motion shots, and hence for a  

narrower depth of field. 

* 1/125 s: These speeds, and longer ones, are no longer useful for freezing  

motion. 1/125 s is used to obtain greater depth of field and overall sharpness 

in landscape photography, and is also often used for panning shots. It requires 

a camera with image stabilization to be used effectively for handheld shots. 

* 1/60 s: Used for panning shots, for images taken under dim lighting condi-

tions, and for available light portraits. 

* 1/30 s: Used for panning subjects moving slower than 30 miles per hour (48 

km/h) and for available light photography. Images taken at this and slower 

speeds normally require a tripod or other camera support to be sharp. 

* 1/15 s and 1/8 s: This and slower speeds are useful for photographs other 

than panning shots where motion blur is employed for deliberate effect, or for 

taking sharp photographs of immobile subjects under bad lighting conditions 

with a tripod-supported camera. 

* 1/4 s, 1/2 s and 1 s: Also mainly used for motion blur effects and/or low-light 

photography, but only practical with a tripod-supported camera. 

 

 

http://pixshark.com/camera-shutter-speed.htm
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Equipment alone will not make you a better 

photographer By Christina Greve 

 

I still laugh at myself, when I think back to when I got my first camera. I had 

this idea that it was the camera, that would do all the work, I just had to 

press the button! Boy, did I have it all wrong!! 

I also thought that the more and better equipment I had, the better a  

photographer I would be!?!? Even more wrong! 

 

The most important lesson I have ever learned in my photography journey is 

this: 

To grow as an artist and photographer, practice 

your photography skills on a regularly basis. Set time aside in 

your schedule to practice specific things like; editing, retouch-

ing, controlling the light, posing, and shooting in manual – 

it´s very important! Equipment alone will not make you a  

better photographer! 

In many ways photography is such a technical art-form, there´s so much to 

learn and understand. For beginners it can be very frustrating at times! 

Even the advanced photographer struggle, because with photography you 

NEVER stop learning and there´s always something you can improve. 

I get many emails and questions from photographers asking which lens, 

camera or photo shop-action will improve their photography, and my answer 

is always the same; 

Don´t go out and buy new expensive photography gear, to try to make up for 

a skill you don´t master yet. Use what you have and push yourself to prac-

tice. Instead of spending money – you need to spend time! 

If you put in the hours, I promise you´ll see big results, but don´t fall into the 

trap of thinking, that you can buy your way to better photography. 

After buying, trying and testing almost ALL photography equipment out 

there, I learned my lesson; Equipment alone will not make you a better pho-

tographer! Today (80% of the time) I only use one camera, one lens, natural 

light and photo shop adjustment layers, to do my photography. 

I set days aside every month to practice new skills, and to improve my most 

used technics. Because I´m still learning and that´s what I really love about 

photography – it´s a never ending journey…a never ending love story! 

Of course new and better equipment can help you in some ways. It can help 

you fine-tune your skills or style, which is nice  – but it will not make you a 

super brilliant photographer, for that you need to practice. 

So I guess my message today is this: Save your money and put in the time 

– you´ll thank yourself for it in the end -Remember you don´t need to be 

perfect to get success. 
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Article and Photography by Ron Bigelo 

wwww.ronbigelow.com 

 

Abstract photography can produce very dramatic images. It relies on our more primal sense 

of form, colour, and curves than it does on detail. The problem is that most photographers 

tend to think in terms of detail when evaluating photographic opportunities. However, it takes 

a different way of looking at our world to perceive the abstract photography opportunities 

that surround us. 

 

Abstract Photography Definition 

There is no standard, universally accepted definition of abstract photography. Actually, it is 

not easy to create a clear-cut definition of an abstract concept. However, for the purposes of 

this article series, it is necessary to create a definition in order to put some boundaries 

around the topic. This makes it easier to determine what falls within the domain of the  

subject matter. Thus, for this article series, abstract photography will be defined as  

photography that: Does not represent the subject in a literal way. 

Communicates primarily through form, colour, and curves rather than image detail. 

 

This definition brings about a very important point. Since image detail takes a back seat to 

form, colour, and curves, the brain's logical processes are more subdued when viewing  

abstract images. Instead, the reaction is much more instinctual. In essence, abstract  

photography communicates to the viewer primarily through the viewer's emotions. This plays 

to the photographer's benefit because humans' emotional systems are much more powerful 

than the logical systems. 

Furthermore, the emphasis on form, colour, and curves tends to elicit strong  

reactions from the human perceptual system. This is not just a psychological matter. It is  

actually hard wired into the human neurological and mental systems. For instance, the human 

visual system responds very strongly to certain colours and colour contrast. In addition,  

certain parts of the brain are programmed to respond to curves and shapes. 

This fits in perfectly with abstract photography. When done well, abstract photography can be 

very much in tune with the human perceptual, mental, and emotional systems. The end result 

can be very powerful images. 

It is important to notice that the definition did not say that the subject matter had to be 

unrecognizable. It is true that, in some abstract images, the viewer can not tell what has 

been photographed. However, that is just one type of abstract image. 

 

Why Abstract Photography 

The question arises, "Why bother creating abstract images?" In other words, there are a lot of 

other photographic opportunities out there. Why would a photographer choose to create  

abstract images? 

There are a couple of reasons. First, as just mentioned, abstract images can be very power-

ful. That in itself is all the justification that is needed. However, there is a second advantage. 

Abstract images can be created almost anywhere. What that means is that a photographer 

can create abstract images right at home and in the surrounding neighbourhood. This is in 

contrast to other types of photography, such as landscape photography, where there is the 

cost in time and money to travel to specific locations to capture images. 
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On 29 April 2014 the presidents of South Africa and China, President Jacob 

Zuma and President Xi Jinping, announced a special cultural exchange  

programme between South Africa and China for 2014 and 2015. Many  

activities were  planned for these two years, and this exhibition was a  

typical example of such a cultural exchange activity. Between the  

Photographic Society of South Africa, the Shangtuf Image and Art Club in 

China, and the South Africa China Peoples Friendship Association, a  

selection of 160 works from 85 photographers was made to form this  

exhibition. 

The Exhibition opened on the 17th May 2015 at the Art B  art centre in  

Belville with many distinguished guests attending. 

 

Images for the exhibition were chosen from entries in the 2015 2nd PSSA 

National Salon. 

We had images from 3 of our talented members exhibited.  

 

Ann Bornman - Moses Mabhida Stadium 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

I took the opportunity of visiting the Moses Mabhida Stadium with my eldest 

daughter while she was visiting in Durban.  We booked to go on a tour of the 

stadium, which was extremely interesting.  This type of photo can only be 

taken when you are inside the stadium, but you are not allowed to step on 

the grass, which was unfortunate, as I could have had a much better photo.   

 

It was taken with a Nikon D90 with a wide angle lens (10-20mm), ISO 

200;  Aperture priority;  1/80 sec. 
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Dave Mullin - Maidens Voyage 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

The picture was taken in July 2012 at the Reed Dance Festival and  

celebrations around Izingolweni, a deep rural area under Ezinqoleni  

municipality in the UGu district. Howard Kelly kindly arranged permission for 

HCPS members to photograph the event through the Ugu Tourism board, and 

then escorted us on the photo shoot to record and gain insight into this  

fascinating cultural ritual held annually. About seven of us rose very early to 

meet and travel out to the route, on a beautiful day with lovely light. After a 

longer than anticipated wait, and setting up of equipment in the expected 

places, the maidens approached, heralded by singing and chanting from afar. 

As it turned out, the route chosen by the young maidens didn‘t quite coincide 

with what we‘d planned for, and so at the last minute it was necessary to try 

and move to better places to shoot from. I was unable to reposition easily, so 

I just shot through the grass, using a telephoto lens and a wide aperture to 

highlight the procession, minimizing the distracting elements and trusting 

the focus system to get one or two sharp results. This one I felt was pleasing 

as it captured the excitement, movement and colour of the day, the blurred 

grass foreground adding depth and providing enough cover to remain tasteful 

enough for family audiences! 

 

Camera Nikon D90, Nikkor 70-300 at 240mm (360mm equiv), F5.3, ISO 200, 

1/250sec, -0.33Ev, centre weighted exposure.  
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Joy Mullin - Nguni Portrait 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

"Nguni Portrait" was taken late one afternoon in the KZN Midlands with my 

Nikon D7100 and the Tamron 18-270 lens.  It was taken at 1/1250sec F5.6  

EV –1 and ISO 400.   

The cattle were happily grazing and very seldom raised their heads except 

to move on now and then, so getting a good shot wasn't easy.  I used Adobe 

Photoshop Lightroom to do the conversion to Monochrome. 

 

It is encouraging to know that entering salons can lead on to other things 

such as this invitation to exhibit both locally and internationally and my 

hope is that more members will start entering salons, as it is also a great 

way to improve on confidence and skills. 

 

Well done Ann , Joy and Dave…… you have made us proud! 

Want to preview your raw images??? 

Try: 

http://www.microsoft.com/en-za/download/

details.aspx?id=26829 
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Take your photography to the next level with 
 Lightroom training  
 
I love using Adobe Lightroom and I love showing others how amazing it is.  
Whether you need an overall introduction to Lightroom or would like to  
concentrate on one area, I’ll guide you through practical examples and show you 
 techniques favoured by pros around the world.  
 
After 10 years delivering photographic and software training, I guarantee you’ll see the 
results in your work after just one session. See what they say at  
joehoughtonphotography.net/testimonials.  
 
Individual training R350 per hour and small groups (up to four) are R500 per hour;  
two-hour sessions recommended.  
 
Email me at joe@joehoughtonphotography.ie or give me a call on 076.277.4431 to  
arrange an afternoon that suits you. 
 

Joe Houghton 
 

 

 

HUMOUR: 

 

 

 

 

 

 

https://www.google.co.za/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&ved=0CAcQjRw&url=https%3A%2F%2Fwww.pinterest.com%2Fjudymtom%2Fphotographic-humour%2F&ei=_AZ2Vf6YI7CS7AaunIOwAg&psig=AFQjCNEXp9FkBqFYXvOr8_GfBtONGQl_KA&ust=1433884733654337
http://www.google.co.za/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=0CAcQjRw&url=http%3A%2F%2Fenglishblogmmg.edublogs.org%2Fcategory%2Fhumour%2Fpage%2F22%2F&ei=jgd2VbSILK_Y7AaC64CgAg&psig=AFQjCNEXp9FkBqFYXvOr8_GfBtONGQl_KA&ust=143388473
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SALON ACCEPTANCES:   

Congratulations to all members that received Salon Achievements.  Please 

e mail  a copy of your achievements to Akash Basday (akash@basday.com) 

and Tom Prins (tomprins47@gmail.com) 

All images receiving multiple  Salon acceptances will only count a  

maximum of three acceptances at club level (irrespective of what was 

done to it). Administrators will rely on the integrity of members in this re-

gard but spot checks will be done.  

 

FACEBOOK: 

 

 

 

 

 

 

 

 

 

CLUB STATISTICS –  JUNE 2015 

 

FACEBOOK is managed by Ari.  

Photos will no longer be uploaded to Facebook. 

1

58

49

9

2

June 2015

Merit

Gold

Silver

Bronze

Incorrect Category

Awards

Count of Awards
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SET SUBJECTS:  2015  

 
 

Upload your images to Photovault by no later than the last Sunday of each 

month  
 

 

UPCOMING EVENTS: 

 

14– 16 June  - Margate Kite Festival -  Margate Beach 

 

16– 19 June   - Netball Diamond Challenge  - Ugu Sports Stadium 

 

27 June  - PSSA KZN Regional Congress -  Westville 

 

 Daily - Keep an eye out for the Sardines 

Month Medium Topic 

Febru- Mono Reflections 

March Colour Low Angle 

 

April Mono Table Top/ Still Life 

May Colour Propaganda Poster (Cash prize available – contact Ari & 
Piet) 

 

June Mono Mood & Emotion 

July Colour Silhouette 

 

August Mono Architecture 

Septem-
ber 

Colour Weathered (subject must be affected by the weather) 

October Mono Shadows 

Novem- Colour Liquid in a Glass 

Decem-
ber 

Colour Holiday Spirit 
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SALON CALENDER  - JUNE  2015 

More info at www.pssa.co.za and www.photovaultonline.co.za 

BIRTHDAY WISHES    -  JUNE 

 

Wishing you wonderful surprises, 

lasting memories and lots of love!!! 

http://www.google.co.za/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=0CAcQjRxqFQoTCIvNq6WUh8YCFQsq2wodvM8AaA&url=http%3A%2F%2Fwww.dazzlingwallpaper.com%2Fpost_fullview_new.php%3Fid%3D3162&ei=Jz55VcudMYvU7Aa8n4PABg&bvm=bv.95277229,d.ZGU&p
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Swellendam Photographic Society 

and 

Cape Photographers 

 

are proud to announce 

 

that they will host the 

 

61st PSSA National Congress 

in 

SWELLENDAM 

 

from Sunday 9 August till Friday evening 14 August 2015 

PSSA CLUB WINNING PICTURES – May  2015 

How does this competition work? 

For the Club Winning Picture of the month a club representative submits the club winners for Junior and 

Senior sections via Photovault. 

 

The winning images are available for you to view on the PSSA website www.pssa.co.za 

 

JOIN PSSA 

PSSA benefits - Why join?  
Apply for membership  

 FOR SALE: 

Canon 100- 400L lens, mint condition for R11000 ono.   

Contact FAAN BEHRENS on faanbehrens@gmail.com 

 

Sigma 18- 200mm f3.5 - 6.3 DC Macro Optical Stabilizer for Canon R 4,690 Neg 

Contact Daryl Benecke on darylb@telkomsa.net 

 

 

http://www.pssa.co.za/about-pssa-mainmenu-124/pssa-benefits-why-join_2
http://www.pssa.co.za/join-us/apply-for-membership-180
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Business Name 

INFORMAL SPONSERS 

Thank you very much to the following sponsors: 

Photo Freedom (Shelly Centre) – Thank you Karen for kindly arranging the display of the monthly star 

winners’ images in the shop window.  We really appreciate being able to receive the images after they 

were displayed. 

South Coast Herald (Look Local) – Shenda for placing our monthly merit and star winning images on 

your Facebook page so diligently . 

 

COMMITTEE MEMBERS 

Chairman  - Kathy Kay        082 820 0868               kathykay@lantic.net 

Vice Chairman -Ari du Toit     072 468 5450                bluepond@vodamail.co.za 

Print Steward -Tom Prins     082 898 3990                tomprins47@gmail.com 

PRO/Sect. - Nerissa Naidoo    082 781 1292              nerissa@stmikes.co.za 

Treasurer  - Daryl Benecke    072 591 2768               darylb@telkomsa.net 

TOPS Admin - Akash Basday  082 572 5593               akash@basday.com 

 

 


