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Greetings Friends 

I trust that you all had fun during the busy month of April and  

made optimum use of the wonderful photo opportunity it  

presented.  

Included in this issue is some of the activity in the area for the 

month of May. Your  committee has also made an appeal to you 

to assist with reducing administration on club night by paying 

your judging fees in advance. (more details inside)   

Winter is creeping up ….Shorter Days…. Longer 

Nights….Beautiful Sunrises….. Star Studded Skies…….Brilliant 

Photo Opportunities. 

All contributions are most welcome. 

Wishing you fewer words and more exposures! 

 

Nerissa 

 

 

 

 

 

 

 

 

 

 

Answers to April Quiz 

1.  B      2.  B       3.  A       4.  C       5.  A 
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CHAIRMAN‘S REPORT 

Dear members 

 

It is with delight that I am able to inform you that we now have a ‗home‘,  

albeit temporary. As the activity room in Margate is not yet ready for use,  

Nerissa has very kindly offered the use of their boardroom at St Mike‘s Hotel. 

Naturally this is on condition that the venue has not been reserved for a  

conference, but should this happen, we will send you a mail informing you of 

an alternate venue.  

Thank you Nerissa, for your kindness and assistance in helping us solve our 

venue problem. 

I am sure that members were delighted to notice the superb projected image 

quality at our meeting on Wednesday night. A special thanks to Ari, Tom and 

Henry who spent a number of hours calibrating and re-setting the projector. 

The images for our set subject , ‗propaganda‘, that were presented, resulted 

in much laughter and mirth and the evening was a great success. Well done 

to those members who really thought ‗out of the box‘. 

The arrival of the thousands of bikers to our area resulted in the opportunity 

for amazing photographic opportunities and we arranged two photo shoots, 

namely street photography and panning. A number of these impressive  

images were entered at our club evening and it is wonderful to see how the 

quality of photography produced by our members seems to continuously  

improve. 

Members are reminded that the KZN Regional Congress will take place on 

Saturday 27th June at the German Club in Westville. Apart from the AGM and 

exposure to guest speakers, the images of the KZN interclub competition 

will be viewed and the winners announced. We encourage our members to  

attend. 

 

Until our next meeting, be safe and happy snapping 

Kathy Kay (PSSA) 
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Congratulations to the Authors! 

  STAR Matt Skellern 
This photo was taken with my Canon Power Shot G15 "point and 

shoot' camera. This photograph of a colourful riding associate of 

mine, Jason, taken on a recent MTB ride on the "little hairy" trail in 

Perth, Western Australia. On this occasion, I left my DSLR at home 

in favour of the more portable and durable G15 as I was also riding at 

the time. I knew I would only have one chance at this photo with no 

chance of a repeat so I played it safe with a high shutter speed and 

reasonable depth of focus. The light contrasts were strong between 

sun and shade and some of the whites did blow out.   

Camera Details: ISO of 80, lF1.8 , shutter speed of 1250. 

PS: I would have liked to have a remote fired fill-in flashlight to re-

move the shadows from his face and allow me to eliminate to over 

blown areas. 

STAR Lesley Oppel     BEST JUNIOR 
Photo was taken early one 

morning at Orange Rocks. 

Camera Details:  Aperture Priority 

f16,  ISO 100,  2 second exposure 

at 12mm. 

Used a ND 8 Filter 

 

Joe Houghton 
Camera Details: Nikon D810, ISO 100, Nikon 

70-200 f2.8 lens at 82mm, 1/1600 sec at f2.8, 

single off camera Nikon SB-910 flash. 

Howard, my father in law was sitting on his 

front porch one lunchtime when I decided to 

try out some off camera flash shots and  

started to shoot.  As he became aware that he 

was the subject of my camera, he looked up 

and I took this shot. 

STAR 

Best Images for May 2015 
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Andries Bornman 

The photo was taken at my first visit to our own 

drifting track.  This was quite an experience and a 

photo opportunity for me, because I had a lot to 

learn about photographing motor racing. 

Camera Details: Nikon D7000, Nikon Lens 18-300 

at 1/1600 sec and F7.1 and ISO 400. 

    

STAR 

BEST SENIORBEST SENIOR  

Jacques Sellschop 

  One late afternoon at Mashatu in Botswana, we  

followed this leopard and watched her failed attempt 

to catch an impala.  But her dignity was unimpaired 

and she virtually invited us to stay with her for a later 

attempt.  With the light fading,  we left her in the rays 

of the setting sun and I took this picture as she turned 

to see if we would follow her. 

 Camera Details: Nikon D4 with a Nikon  

 200-400,   f4  zoom lens set on 400mm and the full 

aperture of F4.  The ISO was 800, the shot hand held 

on a static Landrover  and the shutter speed  a 1250th 

of a second with an EV of -1.3 to protect the white  

areas. White Balance was set on cloudy to provide the rich tones in fading light. 

 

“Success is doing ordinary things 

Extraordinarily well !! “ Tim Rohn 

STAR 
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HCPS 

 

                  MY PHOTOGRAPHIC JOURNEY - KATHY KAY 
 
Without doubt, the overriding factor has been my LOVE for photography. For as long as I can 
remember, I have been at my happiest when I have had a camera in my hand. For many years I 
had very little idea of the ‘requirements’ of a good image and blissfully took photos at every 
opportunity, even happily photographing my sister’s wedding. Fortunately, as I am an artist, I  
understood basic composition so I somehow managed to take a few reasonable images. This 
was before the digital era, where we used film, and had to wait for days to have our films  
developed and could only then see the results of our efforts. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
The turning point came when I saw an exhibition at the Shelly Centre by Eben Appel and while 
talking to him, was persuaded to attend his photographic course. Within a day into the course I 
had purchased my first digital camera (a Nikon D80) and never looked back. In February 2009, 
Eben persuaded me to join the Hibiscus Coast Camera Club and I couldn’t wait for club nights. I 
wrote down the judges’ comments and would go home and attempt to follow their advice in my 
images. In those days we were only about 10 members, judging was often done on disc by a 
Durban judge and we usually had to wait at least two months to receive our results. I remember 
the April 2009 club evening when Henry Oppel was invited as a guest judge. I was so in awe of 
Henry that I was too scared to speak to him. And my love for photography just kept on  
growing……… 
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There is no doubt that most of my photographic learning curve was through camera club and 
being exposed to the talented, kind, amazing photographers like Henry, Tom, Ari and  
Angelique, just to name a few, who were always so ready to share their knowledge. I eventually 
progressed up the ladder and was persuaded to serve on the committee and also to judge, 
thanks to Henry and Tom’s encouragement and guidance.  

  As a nature and wildlife photographer, I am always seeking the light. Although I sometimes 
use a flash or a reflector, it is the natural light that I love the most. My favourite images  
therefore are those where I ‘found the light’ and am often out before dawn or after sunset,  
happily chasing the best light.  

  

 

I love being outside, capturing the beauty of  
nature, but more especially capturing that split  
second in time that is gone forever. I feel the  
camera is more important than the computer in 
creating and processing the final image. 

  

  

  

II have been fortunate in receiving some awards for my  
photography, but my proudest moment was when I heard that 
I had achieved my APSSA, possibly because it was a tangible 
reflection of years of passion and jolly good fun.  

 

I have yet to take my best image as I am always striving to  
improve my photography, but up till now my favourite image is 
of my beautiful grand daughter and her mother, captured in 
natural light. 

  

  

  

    Kathy Kay (APSSA)Kathy Kay (APSSA)  
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There is no need to do a description on this subject. Anything that shows emotion There is no need to do a description on this subject. Anything that shows emotion 
will do …………..get creative.will do …………..get creative.  

I have attached a few images below to inspire you.I have attached a few images below to inspire you.  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

Mood & Emotion 
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As you can see, emotion can be expressed in many different ways.As you can see, emotion can be expressed in many different ways.   

  

RegardsRegards  

KathyKathy  
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Histogram ExplainedHistogram Explained  

  

  

The histogram is a useful but often  

misunderstood tool that your camera 

provides to YOU. 
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DiGITAL PHOTOGRAPHYDiGITAL PHOTOGRAPHY  

                                  Explaining the Basics Explaining the Basics   

  

  

aa  perture perture is a hole or an opening through which light travels. More  

specifically, the aperture of an optical system is the opening that  

determines the cone angle of a bundle of rays that come to a focus in the image 

plane. The aperture determines how collimated the admitted rays are, which is of 

great importance for the appearance at the image plane. If the admitted rays also 

pass through a lens, highly collimated rays (narrow aperture) will result in sharp-

ness at the image plane, while uncollimated rays (wide aperture) will result in 

sharpness for rays with the right focal length only. This means that a wide aperture 

results in an image that is sharp around what the lens is focusing on and blurred 

otherwise. The aperture also determines how many of the incoming rays are  

actually admitted and thus how much light reaches the image plane (the narrower 

the aperture, the darker the image). 

An optical system typically has many openings, or structures that limit the ray bun-

dles (ray bundles are also known as pencils of light). These structures may be the 

edge of a lens or mirror, or a ring or other fixture that holds an optical element in 

place, or may be a special element such as a diaphragm placed in the optical path 

to limit the light admitted by the system. In general, these structures are called 

stops, and the aperture stop is the stop that determines the ray cone angle, or 

equivalently the brightness, at an image point. 

In some contexts, especially in photography and astronomy, aperture refers to the 

diameter of the aperture stop rather than the physical stop or the opening itself. For 

example, in a telescope the aperture stop is typically the edges of the objective 

lens or mirror (or of the mount that holds it). One then speaks of a telescope as hav-

ing, for example, a 100 centimetre aperture. Note that the aperture stop is not  

necessarily the smallest stop in the system. Magnification and demagnification by 

lenses and other elements can cause a relatively large stop to be the aperture stop 

for the system. Sometimes stops and diaphragms are called apertures, even when 

they are not the aperture stop of the system. The word aperture is also used in  

other contexts to indicate a system which blocks off light outside a certain region. 

In astronomy for example, a photometric aperture around a star usually  

corresponds to a circular window around the image of a star within which the light 

intensity is summed.  

by  

Ari Du Toit 
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Application : Application : The aperture stop is an important element in most optical designs. Its 

most obvious feature is that it limits the amount of light that can reach the image/

film plane. This can either be undesired, as in a telescope where one wants to collect 

as much light as possible; or deliberate, to prevent saturation of a detector or  

overexposure of film. In both cases, the size of the aperture stop is constrained by 

things other than the amount of light admitted; however: 

 * The size of the stop is one factor that affects depth of field. Smaller stops (larger f 

numbers) produce a longer depth of field, allowing objects at a wide range of  

distances to all be in focus at the same time. 

 * The stop limits the effect of optical aberrations. If the stop is too large, the 

 image will be distorted. More sophisticated optical system designs can mitigate the  

effect of aberrations, allowing a larger stop and therefore greater light collecting 

ability. 

 * The stop determines whether the image will be vignetted. Larger stops can cause 

the intensity reaching the film or detector to fall off toward the edges of the picture, 

especially when for off-axis points a different stop becomes the aperture stop by  

virtue of cutting off more light than did the stop that was the aperture stop on the  

optic axis. 

* A larger aperture stop requires larger diameter optics, which are heavier and more 

expensive. 

In addition to an aperture stop, a photographic lens may have one or more field stops, 

which limit the system's field of view. When the field of view is limited by a field stop 

in the lens (rather than at the film or sensor) vignetting results; this is only a problem 

if the resulting field of view is less than was desired. The pupil of the eye is its  

aperture; the iris is the diaphragm that serves as the aperture stop. Refraction in the  

cornea causes the effective aperture (the entrance pupil) to differ slightly from the 

physical pupil diameter. The entrance pupil is typically about 4 mm in diameter, 

although it can range from 2 mm (f/8.3) in a brightly lit place to 8 mm (f/2.1) in the 

dark. 

In astronomy, the diameter of the aperture stop (called the aperture) is a critical  

parameter in the design of a telescope. Generally, one would want the aperture to be 

as large as possible, to collect the maximum amount of light from the distant objects 

being imaged. The size of the aperture is limited, however, in practice by  

considerations of cost and weight, as well as prevention of aberrations (as men-

tioned above). 
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In photography In photography The aperture stop of a photographic lens can be adjusted to control 

the amount of light reaching the film or image sensor. In combination with variation 

of shutter speed, the aperture size will regulate the film's degree of exposure to light. 

Typically, a fast shutter speed will require a larger aperture to ensure sufficient light 

exposure, and a slow shutter speed will require a smaller aperture to avoid excessive 

exposure..  

A A device called a diaphragm usually serves as the aperture stop, and controls the 

 aperture. The diaphragm functions much like the iris of the eye – it controls the  

effective diameter of the lens opening. Reducing the aperture size increases the 

depth of field, which describes the extent to which subject matter lying closer than 

or farther from the actual plane of focus appears to be in focus. In general, the small-

er the aperture (the larger the number), the greater the distance from the plane of fo-

cus the subject matter may be while still appearing in focus. 

The lens aperture is usually specified as an f-number, the ratio of focal length to  

effective aperture diameter. A lens typically has a set of marked "f-stops" that the  

f-number can be set to. A lower f-number denotes a greater aperture opening which  

allows more light to reach the film or image sensor. The photography term "one  

f-stop" refers to a factor of  2 (approx. 1.41) change in f-number, which in turn  

corresponds to a factor of 2 change in light intensity. Aperture priority is a semi-

automatic shooting mode used in cameras. It allows the photographer to choose an 

aperture setting and allow the camera to decide the shutter speed and sometimes 

ISO sensitivity for the correct exposure. This is sometimes referred to as Aperture 

Priority Auto Exposure, A mode, Av mode, or semi-auto mode. 

  Maximum and minimum apertures 

The specifications for a given lens typically include the minimum and maximum  

apertures. These refer to the maximum and minimum f-numbers the lens can be set 

at to achieve, respectively. 

A typical lens will have an f-number range from f/16 (small aperture) to f/2 (large  

aperture) (these values vary). The maximum aperture (minimum f-number) tends to be 

of most interest (and is always included when describing a lens). This value is also 

known as the lens speed, because it is proportional to the square of accepted light, 

and thus inversely proportional to the square of required exposure time (i.e. using a 

lens with f/2, one can take pictures at one quarter of the exposure time necessary 

 using a f/4 lens).   These are known as "fast" lenses because they allow in more light 

and therefore reduce the exposure time. Stanley Kubrick's film Barry Lyndon has 

scenes with the largest relative aperture in film history: f/0.7. 
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Lenses of low f-number, often with fixed focal length, are popular for example 

with photojournalists, who often work in dim light and typically have limited 

opportunity to introduce supplementary lighting. 

Zoom lenses typically have a maximum aperture (minimum f-number) of f/2.8 

to f/6.3 through their range. A very fast zoom lens will be constant f/2.8 or f/2, 

which means the relative aperture will stay the same throughout the zoom 

range. A more typical consumer zoom will have a variable relative aperture, 

since it is harder and more expensive to keep the effective aperture  

proportional to focal length at long focal lengths; f/3.5 to f/5.6 is an example of 

a common variable aperture range in a consumer zoom lens. 

F/32 - narrow aperture and slow shutter speed 

F/5.6 - wide aperture and fast shutter speed 

Aperture control 

Most DSLR cameras provide automatic aperture control, which allows viewing 

and metering at the lens‘s maximum aperture, stops the lens down to the 

working aperture during exposure, and returns the lens to maximum aperture 

after exposure. The first DSLR cameras with internal (―through-the-lens‖ or 

―TTL‖) meters (e.g., the Pentax Spotmatic) required that the lens be stopped 

down to the working aperture when taking a meter reading. With a small  

aperture, this darkened the viewfinder, making viewing and composition diffi-

cult. Subsequent models soon incorporated mechanical coupling between the 

lens and the camera body, indicating the working aperture to the camera 

while  

allowing the lens to be at its maximum aperture for composition and focusing;

[4] this feature became known as automatic aperture control or automatic  

diaphragm control. 

For some lenses, including a few long telephotos, lenses mounted on bellows, 

and perspective-control and tilt/shift lenses, the mechanical linkage was  

impractical, and automatic aperture control was not provided. Many such 

lenses incorporated a feature known as a ―preset‖ aperture,  which allows the 

lens to be set to working aperture and then quickly switched between work-

ing aperture and full aperture without looking at the aperture control.   

    

Next Month……………...Shutter Speed 
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Kevin Carter :The Consequences of Kevin Carter :The Consequences of   

Photojournalism Photojournalism Article by Cinders  

 

 

I 

 

 

 

 

 

 

 

 

n 1994, South African photojournalist Kevin Carter won the Pulitzer prize for 

his disturbing photograph of a Sudanese child being stalked by a vulture 

(left). That same year, Kevin Carter committed suicide. 

 

Without the facts surrounding his death, this behaviour may seem  

surprising. But Carter received heaps of criticism for his actions. While in 

Sudan, near the village of Ayod, Carter found a small, emaciated toddler 

struggling to make her way to the food station. When she stopped to rest, a 

vulture landed nearby with his eyes on the little girl. Carter took twenty 

minutes to take the photo, wanting the best shot possible, before chasing 

the bird away. 

The photo was published in The New York Times in March of 1993, and 

sparked a wide reaction. People wanted to know what happened the child, 

and if Carter had assisted her. The Times issued a statement saying that 

the girl was able to make it to the food station, but beyond that no one 

knows what happened to her. Because of this, Carter was bombarded with 

questions about why he did not help the girl, and only used her to take a 

photograph.  
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The St. Petersburg Times in Florida said this of Carter: "The man adjusting 

his lens to take just the right frame of her suffering, might just as well be a 

predator, another vulture on the scene." Filmmaker Dan Krauss said, "In his 

famous picture of the vulture stalking the Sudanese girl, I began to see the 

embodiment of his troubled psyche. I believe Kevin did, too. In the starving 

child, he saw Africa's suffering; in the preying vulture, he saw his own face." 

Carter's daughter Megan responded to such comparisons with, "I see my dad 

as the suffering child. And the rest of the world is the vulture." 

However, Carter was working in a time when photojournalists were told not 

to touch famine victims for fear of spreading disease. Carter estimated that 

there were twenty people per hour dying at the food centre. The child was 

not unique. Regardless, Carter often expressed regret that he had not done 

anything to help the girl, even though there was not much that he could have 

done, in all actuality. 

Carter is the tragic example of the toll photographing such suffering can take 

on a person. Along with his famous photograph, Carter has captured such 

things as a public neck lacing execution in 1980s South Africa, along with 

the violence of the time, including shootouts and other executions. Carter 

spoke of his thoughts when he took these photographs: "I had to think visual-

ly. I am zooming in on a tight shot of the dead guy and a splash of red. Going 

into his khaki uniform in a pool of blood in the sand. The dead man's face is 

slightly grey. You are making a visual here. But inside something is scream-

ing, 'My God.' But it is time to work. Deal with the rest later. If you can't do it, 

get out of the game."  

Carter's suicide is not a direct result of the Sudanese child, nor the accusa-

tions that he staged the scene, or criticisms that he did not assist her. Carter 

had spiralled into a depression, to which many things were a factor, his  

vocation as a photojournalist in 1980s Africa definitely a large part of it. 

Carter and his friends Ken Oosterbroek, Greg Marinovich, and Joao Silva 

longed to expose the brutality of Apartheid to the world. They captured the 

violence of South Africa so vividly that a Johannesburg magazine Living 

dubbed them "The Bang-Bang Club." The title stuck. 

On April 18, 1994, only 6 days after Carter won the Pulitzer, the Bang-Bang 

Club made their way to Tokowa to photograph an outbreak of violence there. 

At around noon, Carter returned to the city, and heard later on the radio that 

Oosterbroek had been killed in the conflict, and that Marinovich had been 

seriously wounded.  
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It was obvious to his friends that Carter blamed himself for Oosterbroek's 

death, and he even confided in his friends that he felt as though he "should 

have taken the bullet." 

Oosterbroek's death hit Carter hard, and little things in his life began to fall 

apart. He was constantly haunted by the atrocities that he had witnessed 

through the years, and finally, on July 27, 1994, Carter backed his red Nissan 

truck against a blue gum tree, attached a garden hose to the exhaust pipe, 

and rolled up the window to his car. He turned on his Walkman and rested his 

head against his backpack until he died of carbon monoxide poisoning. 

Carter has become a symbol in the arts. In music, Manic Street Preachers 

 recorded a song about him, with his name as its title. In literature, Mark Z. 

Danielewski based his character Will Navidson off of Carter, and even  

described a photograph identical to Carter's Sudanese child in his novel. In  

theatre, the Junction Avenue Theatre Company uses the character of Saul to 

portray the difficulties of being a photographer in Apartheid South Africa in 

their play Tooth and Nail. 

 

 

 

 

 

 

 

 

 

 

 

Excerpts from Cater's suicide note read: "I'm really, really sorry. The pain of 

life overrides the joy to the point that joy does not exist...depressed ... without 

phone ... money for rent ... money for child support ... money for debts ...  

money! ... I am haunted by the vivid memories of killings & corpses & anger & 

pain ... of starving or wounded children, of trigger-happy madmen, often  

police, of killer executioners... I have gone to join Ken if I am that lucky." 
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A National Geographic Article 

 

Break the Rule of Thirds  

A basic rule of composition is to divide your frame into thirds and then place 

the subject at the intersection of the lines, or "sweet spots," allowing the 

eye to take in the entire scene. 

Powerful images can also be created by placing your subject in the centre 

especially when there is symmetry and a strong point of reference 

 

Shoot Into the Light 

Shooting with the light source behind you, so that the subject is illuminated 

from the front, is an oft-cited rule of thumb. 

Backlighting creates the opposite effect—and serves to separate the back-

ground from the subject in a way that can be quite dramatic. If you want a 

silhouette, expose for the background. When shooting against the sun, wait 

for the moment when it is masked by something in the frame, so that the  

picture is not overwhelmed with light. 

 

Tilt Your Camera 

Keeping the horizon line—and overall scene—straight is an important rule of 

photography when composing for almost any landscape. However, an  

intentional and dramatic tilt of the camera can add a dynamic twist to your 

shot, transforming the scene from the expected to something surprising. 

 

Create Movement Blur 

What might start out as the unintentional result of a shaky camera can  

actually be quite compelling—and lend just the right mood to your shot. Try 

shooting at slow shutter speeds to deliberately blur your subject. To provide 

a point of reference, keep a small portion of the shot sharp. In some cases, if 

the subject is graphic enough, a blurred shot can result in a beautiful and  

abstract image 
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Take Photos in the Middle of the Day  

Early morning and late afternoon are often cited as the ideal time to shoot: 

With the sun lower in the sky, the light has mellower tones and creates long 

shadows. But sometimes the harsh midday light can lend the right mood to 

your subject, and the compact, distinct shadows work to your advantage. 

 

Reverse the Active Space Rule  

Rather than leave space in the frame for your subject to move into, as the 

active space rule suggests, try to do the opposite. Photographing your  

subjects moving out of, rather than into, the frame creates a sense of  

movement—and interest about what is being left behind. 

 

Shoot Out of Focus  

Leave your main subject unfocused and instead focus on a secondary detail 

in the scene.  Switch into manual focus mode and use a wide aperture to 

get a narrow depth of field. Experiment by choosing objects in the  

foreground, or background, to keep sharp. Or, try having the entire image 

out of focus—just be sure to keep the subject in just enough focus to  

discern what it is. 

 

Zoom In While Shooting  

Zooming in or out with your zoom lens while taking a shot is another way to 

create motion and dimension. Hold your camera still, select a shutter speed 

slow enough to accommodate your zooming range, and zoom at a smooth, 

consistent pace. Choosing situations where there are available light 

sources can really boost this effect. 

 

Embrace Negative Space  

Empty space does not mean wasted space. Think of the empty space as an 

object, and lend the same consideration to its placement as you would  

other elements in the frame. In this case, negative space and framing work 

in tandem to reinforce the tranquil and dreamy mood. 
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Rules are designed to make life better.  Photography, it‘s no exception. The 

rules of photography are based on general principles that create great  

photos. You have to first learn the rules to ―break‖ them effectively other-

wise you will end up with chaotic low impact results. 

Examples were breaking rules work!! 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

HUMOUR: 

 

Buy a Professional Camera and you are a Professional Photographer…. 

Buy a Flute and you own a Flute!!! 
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SALON ACCEPTANCES:   

Congratulations to all members that received Salon Achievements.  Please 

e mail  a copy of your achievements to Akash Basday (akash@basday.com) 

and Tom Prins (tomprins47@gmail.com) 

All images receiving multiple  Salon acceptances will only count a  

maximum of three acceptances at club level (irrespective of what was 

done to it). Administrators will rely on the integrity of members in this re-

gard but spot checks will be done.  

 

FACEBOOK: 

 

 

 

CLUB STATISTICS – May 2015 

 

FACEBOOK is now managed by Ari.  

Photos will no longer be uploaded to Facebook. 

 

6

60

40

8

1 1

May 2015

Merit

Gold

Silver

Bronze

No award

Incorrect category
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SET SUBJECTS:  2015  

 
 

Upload your images to Photovault by no later than the last Sunday of 
each month  
 
 

UPCOMING EVENTS: 

 

Gas Motorshow - 30 & 31 May 2015 Dezzi Raceway 

 

Spar KZN Rugby Pietermaritzburg - 21 –23 May 2015 

 

 

  

 

Month Medium Topic 

Febru-
ary 

Mono Reflections 

March Colour Low Angle 

 

April Mono Table Top/ Still Life 

May Colour Propaganda Poster (Cash prize available – contact Ari & 
Piet) 

 

June Mono Mood & Emotion 

July Colour Silhouette 

 

August Mono Architecture 

Septem-
ber 

Colour Weathered (subject must be affected by the weather) 

October Mono Shadows 

Novem-
ber 

Colour Liquid in a Glass 

Decem-
ber 

Colour Holiday Spirit 
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SALON CALENDER  - JUNE  2015 

More info at www.pssa.co.za and www.photovaultonline.co.za 

BIRTHDAY WISHES    -  MAY 

Henry Oppel  27         Peter Bunge 27      

            Piet Marx  30     Sue Gould  31  

Wishing you sunshine and lots of memories to treasure !! 
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Swellendam Photographic Society 

and 

Cape Photographers 

 
are proud to announce 

 
that they will host the 

 
61st PSSA National Congress 

in 

SWELLENDAM 

 

from Sunday 9 August till Friday evening 14 August 2015 

PSSA CLUB WINNING PICTURES – April 2015 

How does this competition work? 

For the Club Winning Picture of the month a club representative submits the club winners for 

Junior and Senior sections via Photovault. 

 

The winning images are available for you to view on the PSSA website www.pssa.co.za 

 

JOIN PSSA 

PSSA benefits - Why join?  

Apply for membership  

 JOINING FEES 

In an effort to reduce administration and cash handling on Club night,  

members are requested to pay a year of judging fees and Daryl will keep a record on monthly balances. 

Payment can be made on Club night or  EFT. Bank Details: Hibiscus Coast  Photographic Society   

Standard Bank , Margate  

Branch No. 057 528 00 

Account No. 35 584 143 6 

http://www.pssa.co.za/about-pssa-mainmenu-124/pssa-benefits-why-join_2
http://www.pssa.co.za/join-us/apply-for-membership-180
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Business Name 

INFORMAL SPONSERS 

Thank you very much to the following sponsors: 

Photo Freedom (Shelly Centre) – Thank you Karen for kindly arranging the display of the 

monthly star winners’ images in the shop window.  We really appreciate being able to receive 

the images after they were displayed. 

South Coast Herald (Look Local) – Shenda for placing our monthly merit and star winning im-

ages on your Facebook page so diligently . 

 

COMMITTEE MEMBERS 

Chairman  - Kathy Kay        082 820 0868               kathykay@lantic.net 

Vice Chairman -Ari du Toit     072 468 5450                bluepond@vodamail.co.za 

Print Steward -Tom Prins     082 898 3990                tomprins47@gmail.com 

PRO/Sect. - Nerissa Naidoo    082 781 1292              nerissa@stmikes.co.za 

Treasurer  - Daryl Benecke    072 591 2768               darylb@telkomsa.net 

TOPS Admin - Akash Basday  082 572 5593               akash@basday.com 

 


