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Greetings Friends 

Thank you to all who sent feedback and compliments on the 

previous Shutterbug and thank you to those who have  

contributed to the success of this edition. 

In this issue you will find the start of a four part “ Introductory 

Workshop” on Digital Photography by Ari Du Toit. 

Test your knowledge with the quiz and learn how to crop a  

portrait. 

My policy for the new Shutterbug is to Empower, Share,  

Motivate & Inspire. To that end a different genre of  

photography  will be covered in each edition.  

Members are urged to share experiences, ideas and  

suggestions. 

All contributions are most welcome. 

Wishing you fewer words and more exposures! 

Nerissa 

 

PS  There have been many questions about the May set subject 

“Propaganda Poster”...see pg 17 for information and ideas. 
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CHAIRMAN‟S REPORT 

Dear Members 

 

Well, the year is moving fast and our next meeting will be the day before the 

Easter weekend starts. Please be sure to diarise 1st April, as we would hate 

for you to miss club evening. We are confident that our original premises, 

namely the activity room at the art museum will once again be available, but 

we will keep you informed. 

I have included a post in this Shutterbug of our next set subject (table top/

still life) and am trying to arrange a venue and a date for a fun photo shoot/

workshop. My plan is that instead of setting up a studio with lights etc, I will 

encourage you to bring along your own subject, backdrop and lights (lamps, 

candles or flashes) and we could all have fun trying different angles, lighting 

and being creative. Watch your emails as we will be contacting you shortly re

- this shoot. 

Members might have noticed that Karen from Photo freedom is once again 

displaying the star winning images in the shop window, so take a stroll past 

their shop in the Shelly centre to view the images and if you get a chance, be 

sure to thank Karen. 

I note that more and more members are entering salons and being very  

successful. Well done to all of you. The standard of salon acceptances has 

increased considerably and it is getting increasingly difficult to succeed. 

 

I look forward to seeing you all at our next meeting and until then, happy 

snapping. 

 

Regards 

Kathy 
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Congratulations to the Authors! 

STAR Lesley Oppel 

BEST JUNIOR 

Dervish dancing is a spiritual dance that starts 

off slowly with a whirling motion using feet 

and arms to the beat of drums. Dancers go  

into a trance while dancing, the motions get 

faster and faster. This dance is done in very 

low light, one is not allowed to use a flash 

hence the high ISO. 

NIKON D7100 ISO 3200 f 3.5  30 Sec 

STAR  Sue Gould 

Camera Details :Nikon D90 with a 150 - 500mm lens @ 

 focal length of 500mm ISO 200, f 6.3 @ 1/500 sec. 

 

We found this lone baboon feeding on seeds on the 

ground during our visit to Kruger last year. 

He was obviously enjoying the seeds, and had no 

intention of leaving his tasty snack  

Dahleen Sookdew  Dahleen Sookdew    

Camera Details: Canon 7D, f 2.83, Shutter Camera Details: Canon 7D, f 2.83, Shutter 

Speed 1/166sec, ISO 160 Focal Length 105mmSpeed 1/166sec, ISO 160 Focal Length 105mm  

“This image was set up in my kitchen to take “This image was set up in my kitchen to take   

advantage of the afternoon light from the advantage of the afternoon light from the   

window. I was actually working on a different window. I was actually working on a different   

project and when it didn’t work out I thought of project and when it didn’t work out I thought of   

trying something else and this was the result.”trying something else and this was the result.”  

STAR 

Best Images for March 2015 
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BEST SENIORBEST SENIOR  

Nerissa NaidooNerissa Naidoo  

This fly was  photographed in my garden This fly was  photographed in my garden 

using a Canon 100mm Macro Lens and off using a Canon 100mm Macro Lens and off 

camera flash. I was lucky to have caught camera flash. I was lucky to have caught 

some blowing action. some blowing action.   

Camera: Canon 5D III  f Stop : F11    Camera: Canon 5D III  f Stop : F11      

Shutter Speed: 1/125  ISO 100Shutter Speed: 1/125  ISO 100  

STAR 

Kathy Kay Kathy Kay   

Camera details Camera details ––  Nikon D3S  200Nikon D3S  200--400 lens400 lens  

shutter speed shutter speed ––1/2500, f stop F4 ,ISO 800, 1/2500, f stop F4 ,ISO 800,   

exposure exposure ––0.670.67  

This image was taken during a recent trip to the This image was taken during a recent trip to the   

Kruger National Park. It was late afternoon as we Kruger National Park. It was late afternoon as we 

made our way toward Crocodile gate to exit the park. made our way toward Crocodile gate to exit the park. 

A few kms from the gate we saw these twoA few kms from the gate we saw these two  

Cheetahs. As it was late in the day, the light was Cheetahs. As it was late in the day, the light was   

exceptional and I waited until they reached a ray of exceptional and I waited until they reached a ray of 

setting sun. My luck was in, they turned and looked at setting sun. My luck was in, they turned and looked at 

me and I got the shot.me and I got the shot.  

    

STAR 

Success is never permanent 

Failure is never final. 
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1. What is APERTURE measured in? 

        A.  Numbers 

 B.  Seconds 

 C.  Kelvin 

 D. F Stops 

 

2. The Balancing of Light within a photograph is know as the 

 A. Aperture 

 B. White Balance 

 C. Exposure 

 D. Shutter Speed 

 

3. A large APERTURE would create 

 A. A larger depth of field 

 B. A smaller depth of field 

 C. Does not affect depth of field 

 D. A sharper image 

 

4. What does the acronym HDR stand for? 

 A. Horrible Disgusting Repulsive 

 B. High Dynamic Range 

 C. Hue Distortion Reduction 

 D. Half Dimension Reciprocity 

 

5. Which of the following is not the use of a polarising filter 

 A. Reducing Reflections 

 B. Slowing down shutter speed 

 C. Reducing sensor dust 

 D. Making blue skies bluer 

 

 

        

 

 

Photography Quiz 

 

GOOD LUCK !!

Answers in April 

Shutterbug 



 7 

HCPS 

 Tom Prins….. My StoryTom Prins….. My StoryTom Prins….. My Story   
   

Photography became a challenge just more than 44Photography became a challenge just more than 44Photography became a challenge just more than 44---years ago. Those were the years ago. Those were the years ago. Those were the 
film days and everything as manual as can be. Manual focus, hand held light film days and everything as manual as can be. Manual focus, hand held light film days and everything as manual as can be. Manual focus, hand held light    
meter and a range finder camera. I went through a wide range of cameras.meter and a range finder camera. I went through a wide range of cameras.meter and a range finder camera. I went through a wide range of cameras.   
   
My first range finder (still in working condition) was a Voigtlander followed by a My first range finder (still in working condition) was a Voigtlander followed by a My first range finder (still in working condition) was a Voigtlander followed by a 
Practica Nova B, Asai Pentax, another Practica TTL (wow! ), Topcon Super TL, Practica Nova B, Asai Pentax, another Practica TTL (wow! ), Topcon Super TL, Practica Nova B, Asai Pentax, another Practica TTL (wow! ), Topcon Super TL,    
Nikon and another Nikon where after I have changed to Canon film camera and Nikon and another Nikon where after I have changed to Canon film camera and Nikon and another Nikon where after I have changed to Canon film camera and 

eventually still on Canon Digital eventually still on Canon Digital eventually still on Canon Digital    
Equipment Equipment ––  I went through a difficult I went through a difficult 
learning curve with these manual learning curve with these manual   
cameras, but never look back. With all cameras, but never look back. With all 
respect and credit to many of the respect and credit to many of the   
soso--called top photographers with every-called top photographers with every-
thing of the best and the latest, as auto-thing of the best and the latest, as auto-
matic as you can get, I think the matic as you can get, I think the   
experience which I put behind me, they experience which I put behind me, they 
still have to learn OR try to master. I still have to learn OR try to master. I 
never over spent on cameras, because never over spent on cameras, because 
it is my “hobby” and prefer to keep it it is my “hobby” and prefer to keep it 
that way.that way.  

Other interests Other interests --    I will try to keep it short. I will try to keep it short. 
I am sort of a busy body and we were I am sort of a busy body and we were 
raised on a farm in the North Eastern raised on a farm in the North Eastern 
Free State. This was an Afrikaans Free State. This was an Afrikaans 
speaking community and the speaking community and the 
“Boeremusiek” culture was an integral “Boeremusiek” culture was an integral 
part of our lifestyle. I started with guitar part of our lifestyle. I started with guitar 
at the age of 7, banjo at the age of 9, at the age of 7, banjo at the age of 9, 
wheatstone concertina at 12 and wheatstone concertina at 12 and   
eventually you can add the organ, piano eventually you can add the organ, piano 
accordion and mandolin. I was the accordion and mandolin. I was the   
leader of the “Boeremusiek” band in the leader of the “Boeremusiek” band in the 
South African Police College from 1966 South African Police College from 1966 
up to 1967. I was fortunate having a CD recorded in 2003 where all the music up to 1967. I was fortunate having a CD recorded in 2003 where all the music   
instruments were played by myself.instruments were played by myself.  

  
I did road running for the Iscor Club for ± 18 years and the highlights were Rhodes I did road running for the Iscor Club for ± 18 years and the highlights were Rhodes 
Ultra in the snow x 3, Florida 100 km x 2, OmUltra in the snow x 3, Florida 100 km x 2, Om--diedie--dam x 10 and the Comrades dam x 10 and the Comrades 
“fun run” x 7. I also play jukskei at Provincial level “fun run” x 7. I also play jukskei at Provincial level ––  KZN. KZN.   
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I met my wife in 1968 and we got married in 1970. This is where I started pho-I met my wife in 1968 and we got married in 1970. This is where I started pho-
tography. I borrowed a “manual” film camera with zero experience and needless tography. I borrowed a “manual” film camera with zero experience and needless 
to say we do not have any correct exposed records / images of the honeymoon. to say we do not have any correct exposed records / images of the honeymoon. 
To master these extremely complicated pieces of equipment, became a To master these extremely complicated pieces of equipment, became a   
challenge AND it still is with the technological developments. challenge AND it still is with the technological developments.   

I joined Die Vanderbijlparkse Fotografiese Vereeniging (ShutterbugsI joined Die Vanderbijlparkse Fotografiese Vereeniging (Shutterbugs  
initially) in November 1974 and is an honourable life member for the past three initially) in November 1974 and is an honourable life member for the past three 

years. Annette and I became joint years. Annette and I became joint 
members of PSSA in 1978 and she members of PSSA in 1978 and she 
resigned 3 years ago. I was involved resigned 3 years ago. I was involved 
in all the photographic in all the photographic   
media media ––  black and white prints in my black and white prints in my 
own darkroom. Colour prints and the own darkroom. Colour prints and the 
medium which I still respect most in medium which I still respect most in 
terms of contrast and colour terms of contrast and colour   
representation representation ––  slides. I always say slides. I always say 
that was photography with a that was photography with a   
surprise component. With respect to surprise component. With respect to 
digital, I see that as “imaging” and digital, I see that as “imaging” and 
not photography. not photography.   

  

I was involved in I was involved in 
judging slides / judging slides / 
prints and digital at prints and digital at 
many National many National   
Salons and at two Salons and at two 
occasions Interoccasions Inter  
national. I obtained national. I obtained 
my APSSA in slides my APSSA in slides 
in 1997, (18in 1997, (18--slides) slides) 
my FPSSA in slides my FPSSA in slides 
( 36( 36--slides) in 2006 slides) in 2006 
and APSSA in and APSSA in   
digital ( 15digital ( 15--images) images) 
in 2008. I was also nominated and elected as Regional Director for Gauteng in 2008. I was also nominated and elected as Regional Director for Gauteng 
West and I served in that  capacity for 4West and I served in that  capacity for 4--years. As a member of Vanderbijlpark, I years. As a member of Vanderbijlpark, I 
served as Secretary for three years, editor of the newsletter two years, addition-served as Secretary for three years, editor of the newsletter two years, addition-
al member (odd jobs) three years and in total chairperson for eight years. I was al member (odd jobs) three years and in total chairperson for eight years. I was 
a Salon director at Vanderbijlpark where we were running 12 judging sessions a Salon director at Vanderbijlpark where we were running 12 judging sessions   
simultaneously ( 36simultaneously ( 36--judges). I was in charge of six slide sessions and my friend judges). I was in charge of six slide sessions and my friend 
Ernest Arnold in charge of the print sessions. Between 1998 and 2005 I was a Ernest Arnold in charge of the print sessions. Between 1998 and 2005 I was a 
member of the judging panel who judged the Honours Panels twice a year as member of the judging panel who judged the Honours Panels twice a year as   
organised by the late Barrie Wilkins.organised by the late Barrie Wilkins.  
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Highlights Highlights ––  In the early days most Honours Panels were nature presentations and In the early days most Honours Panels were nature presentations and 
a general panel very seldom passed. Almal was leeus bedonnerd! Francois Roux a general panel very seldom passed. Almal was leeus bedonnerd! Francois Roux 
and I decided to present our APSSA panels in general and no nature images. and I decided to present our APSSA panels in general and no nature images. 
Francois was successful with attempt number three and I had to tackle another Francois was successful with attempt number three and I had to tackle another 
round but we succeeded with general panels (scapes, portraits, flowers and sport). round but we succeeded with general panels (scapes, portraits, flowers and sport). 
Barrie always referred to me as a good example of a “vasbyter”.  Barrie always referred to me as a good example of a “vasbyter”.    

  

Role models Role models ––  Some are still Some are still 
alive. The input as well as the alive. The input as well as the 
motivational sessions given by motivational sessions given by 
Reg Ansell, his wife Amy, Len Reg Ansell, his wife Amy, Len 
van der Slik and the late Jan van der Slik and the late Jan 
Hamman (sport photographer) Hamman (sport photographer) 
will never be forgotten. Francois will never be forgotten. Francois 
Roux and I were always Roux and I were always   
challenging each other challenging each other ––  pretty pretty 
obvious who received the obvious who received the   
Honours as overall winner.Honours as overall winner.  

  

  

Images I liked most Images I liked most ––  Once Once 
again it is the slide medium again it is the slide medium 
which I liked most which I liked most ––  “behalwe “behalwe 
maskering kon jy niks reg maskering kon jy niks reg 
dokter nie”. dokter nie”.   

  

  

  

  

  

  

I always “preach” I always “preach” ––  you may have the best you may have the best 
equipment, but if you are not familiar with equipment, but if you are not familiar with 
the capabilities of your equipment you the capabilities of your equipment you 
may just as well use your cell phone. may just as well use your cell phone.   

  

  

Regards,Regards,  

  

Thomas Henry PrinsThomas Henry Prins  
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DiGITAL PHOTOGRAPHYDiGITAL PHOTOGRAPHY  

                                  Explaining the Basics Explaining the Basics   

  

  

  

    

C OMPOSITION is the combining of distinct parts or elements to form a 

whole.  In photography that thought is very important in taking           

good pictures.   

The following guidelines are just to be thought about though, it is not  

necessary to try to use them with every picture you take or there wouldn‟t 

be any creativity in your work.  Once you learn these rules and strategies 

you will be more prepared to find great picture spots and opportunities. 

Before you just step up and take a picture you should consider what you 

want your viewers to look at and how you should display main points of  

interest.  You should ask yourself, what is the main subject?  What angle 

should the light be hitting in my picture?  Is there anything that could  

accentuate the main subject?  Where should the main subject be in the 

frame?  These are all important things you should consider, but that doesn‟t 

necessarily mean you need to follow the rules exactly. 

The Rule of Thirds has been used for centuries and is probably the 

most important of all the composition techniques.  The Rule of Thirds means 

that the frame can be divided into three horizontal sections and three  

vertical sections and therefore, where the horizontal and vertical lines inter-

sect makes an ideal location for the more important parts of your pic-

ture.  By locating your main subject at one of the four intersections you give 

the subject more emphasis than if it was right smack in the middle of the 

picture.  This is also a good technique if you have more than one important 

subject, the intersections can still work even if there‟s a subject on more 

than one.  The divisions can also be helpful in setting up a picture, they can 

for example, help you determine how much horizon you want.  Most famous 

photographs or paintings in the world today have the rule of thirds applied to 

them in some way. 

  

by  

Ari Du Toit 
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Simplicity is the method of keeping the information in a photograph  

relatively simple.  If your main subject is close, then your background 

should be very simple to avoid distractions.  You should try to keep every-

thing not important much less interesting than what‟s important in the 

frame.  

Especially avoid lines or objects that lead the eye away from the subject. 

Framing is the tactic of using natural surroundings to add more meaning 

to your subject.  It could be anything such as bushes, trees, a window, or 

even a doorway like in the picture at the top of this page.  In the process of 

doing this you need to be careful that you don‟t only focus on what‟s fram-

ing your subject.  Make sure you focus on the main subject, and also it is a 

good idea to use a narrow aperture (high f/stop) to achieve a high depth-of-

field.  It also wouldn‟t hurt if the part of the picture framing the subject was 

darker so make sure you take your light reading on the main subject. 

Texture can add a significant amount of interest in any picture.  When 

people see texture in pictures they start imagining what it feels like to 

touch what‟s in the picture.  Texture is a good idea when you‟re taking  

pictures of rocks, walls, surfaces, someone‟s hands, or leaves.  In order to 

make a picture reveal a texture you must make sure the light is coming  

almost exactly from the side of the surface so it creates shadows in key 

places. 

Leading Lines are used to lure the eye deeper into a picture or to an 

important subject.  Straight, curved, parallel, or diagonal lines are all good 

at promoting interest.  Good examples could be roads, rivers, streams, 

bridges, branches, or fences but there are endless things that could be 

used. 

Colours are what add heart and emotion to your pictures.  Certain colour 

configurations can inspire awe and amazement in onlookers.  Colours can 

be used to add all sorts of accents and effects, but you must be careful to 

not draw attention away from the main subject. 

 

                                                          Next month ……….. Exposure 
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                   STILL LIFE/ TABLE TOPSTILL LIFE/ TABLE TOPSTILL LIFE/ TABLE TOP                                   

       By Kathy Kay (APSSA) 

 

 

Basic still life photography is anything that is shot on 

a table, shelf or smooth surface. Unlike photo jour-

nalism or wildlife photography, you as the  

photographer decide on the subject, set up the  

composition and have complete control of the 

situation.  

 

 

 

 

 

1. Getting started 

There is no need to have a studio. You 

can use a space at home, such as a table 

placed by a window, along with a simple 

backdrop and using a few lights or lamps 

or external flash. You will need to think 

creatively in order to capture your subject 

in an interesting way. 

 

 

 

 

 

2. Your subject 

Anything that catches your eye. 

Think beyond photographing a 

bowl of fruit and look for interest-

ing subjects, contrasting shapes 

and colours. 
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3. Lighting 

There is no need for expensive studio lights. Use natural light and standard lamps. Try using the 

lighting from different positions, not just from the front. Side and back lighting will add interest 

and depth to your shot. Otherwise, use a room with good natural light to light your subject from 

the side and compliment this with a reflector. You can also use candles. 

 

 

4. Equipment. 

It is essential to use a tripod and possibly a shutter release for pin sharp images, as you will 

likely be using a small aperture so as to gain focus from front to back. Vary the angles and the 

light.  

5. Use a suitable backdrop. 

This is essential and will assist in elimi-

nating unnecessary distractions. Keep it 

nice and simple such as a large sheet 

of white paper or black velvet cloth. 

 

6. Composition. 

Remember the basics, such as the rule 

of thirds. Take care to avoid distrac-

tions. Think out of the box i.e. where 

are you leading the eye? Ask yourself if 

you want negative space or if you want 

to fill the frame. 

Well, as you can see, you can get very creative with still life. Use light to your advantage and 

don’t forget COMPOSITION! 

 

Have fun! 
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Portrait Photography 

By Jeff Meyer 

Portrait photography or portraiture is photography of a person or group of 

people that displays the expression, personality, and mood of the subject. 

Like other types of portraiture, the focus of the photograph is usually the 

person's face, although the entire body and the background or context may 

be included. 

 

1. When to use Exposure Compensation? 

To brighten up subjects when using Aperture Priority mode, you can try  

using Exposure Compensation. 

2. Aperture advice 

When shooting portraits, it‟s best to set a wide aperture to capture a  

shallow depth of field, so the background behind your subject is nicely 

blurred, making them stand out better. Shoot in Aperture Priority mode to 

control depth of field; in this mode your SLR will helpfully set the shutter 

speed for a correct exposure. 

 

3.Shutter speed settings 

When setting shutter speed, factor in your lens‟ focal length otherwise cam-

era-shake (and blurred results) will become an issue. As a general rule, 

make sure your shutter speed is higher than your effective focal length. For 

example, at 200mm use a 1/250 sec shutter speed or faster. 

 

4.Creative compositions 

Don‟t be lazy with your compositions. Too often photographers stand back, 

thinking it‟s best to include all, or at least the top half, of their subject. 

Zoom in instead to fill the frame for a more inspired photo composition.  

Positioning your subject to one side of the frame, with „space to look into‟, 

is a great technique to master, as is experimenting with wide apertures to 

capture a very shallow depth of field. 
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5. Posing for portraits 

How your subject stands, poses and looks will have a dramatic effect on your 

results. A slight change in facial expression – such as whether they smile or 

not – can radically change the entire feeling of the photograph. 

When shooting, try and capture a range of expressions so you can pick which 

you prefer when editing them back home on the computer. 

 

6. Focusing your camera 

When using wide apertures (especially f/2.8 or faster), your depth of field  

decreases dramatically, so  it‟s crucial your focusing is bang on, otherwise 

you could end up with out-of-focus facial features; the person‟s nose may be 

sharp but the eyes soft. 

 

7.Use a reflector 

A quick and affordable way to brighten up your portraits and to give them a 

professional look is to use a reflector. Use them indoors (near windows) or 

outdoors to bounce light back onto your subjects to fill in unwanted  

shadows. 

 

8.Using fill flash on sunny days 

Although it may seem odd to use flash when the sun‟s out, that‟s precisely 

the time when you should use it! The sun can cause all sorts of problems for 

portrait photographers: harsh shadows across faces, unbalanced exposures 

and burnt-out highlights. Use a bit of „fill flash‟ and you‟ll instantly improve 

your portraits; your camera will capture a much more balanced exposure,  

because your flash will light up your subject while the camera exposes for 

the background 
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 GOOD AND BAD PLACES TO CROP YOUR SUBJECT  ( Michael Zhang) 

Portrait photography is challenging for a whole host of reasons. Getting 

your portrait right in-camera is only half the battle. Knowing how to edit 

your portraits can be quite difficult when it comes to cropping a photo. 

Cropping in an awkward position on your subject can end up ruining a 

 perfectly good shot. […] we‟ve put together this easy guide for  

understanding some of the best places to crop a subject in a portrait, and 

some of the places where you should not. „good‟ locations are marked in 

green, while „bad‟  locations are marked in red. 
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Throughout modern times, countries and causes have used propaganda  

posters to stir up support. 

Take your best shot at a propaganda-style poster! 

 

 

 

PROPOGANDA POSTER 

SET SUBJECT—MAY 2015 by Ari Du Toit 

Remember : To be eligible for the “Set Subject” Cash prize at the end of the Year, you need to 

enter a photo for the  “Propaganda Poster Set Subject”.  
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SALON ACCEPTANCES:   

Congratulations to all members that received Salon Achievements.  Please 

e mail  a copy of your achievements to Akash Basday (akash@basday.com) 

and Tom Prins (tomprins47@gmail.com) 

All images receiving multiple  Salon acceptances will only count a  

maximum of three acceptances at club level (irrespective of what was 

done to it). Administrators will rely on the integrity of members in this re-

gard but spot checks will be done.  

 

FACEBOOK: 

 

 

 

CLUB STATISTICS – MARCH 2015 

 

FACEBOOK will now be managed by Ari.  

Photos will no longer be uploaded to Facebook. 
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SET SUBJECTS:  2015  

 
 

Upload your images to Photovault by no later than the last Sunday of 
each month  
 
 

ADVANCEMENTS 

 

Month Medium Topic 

Febru-
ary 

Black & 
White 

Reflections 

March Colour Low Angle 

 

April Black & 
White 

Table Top/ Still Life 

May Colour Propaganda Poster (Cash prize available – contact Ari & 
Piet) 

 

June Black & 
White 

Mood & Emotion 

July Colour Silhouette 

 

August Black & 
White 

Architecture 

Septem-
ber 

Colour Weathered (subject must be affected by the weather) 

October Black & 
White 

Shadows 

Novem-
ber 

Colour Liquid in a Glass 

Decem-
ber 

Colour Holiday Spirit 

1 Star to 2 Star: Ina de Koker 

2 Star to 3 Star: Sue Gould, Tim Gould 

4 Star to 5 Star: Nerissa Naidoo 

Well done !!☺ 
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SALON CALENDER  - JUNE  2015 

More info at www.pssa.co.za and www.photovaultonline.co.za  

Naas Venter   02                  Mike Skellern  02                          Evelyn Veringa  04   

  Anette Venter  09   Nerissa Naidoo 17 

 

 

 

 

Wishing you an abundance of happiness and love !!! 

BIRTHDAY WISHES    -  MARCH 
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Swellendam Photographic Society 

and 

Cape Photographers 

 
are proud to announce 

 
that they will host the 

 
61st PSSA National Congress 

in 

SWELLENDAM 

 

from Sunday 9 August till Friday evening 14 August 2015 

PSSA CLUB WINNING PICTURES – February 2015 

How does this competition work? 

For the Club Winning Picture of the month a club representative submits the club winners for 

Junior and Senior sections via Photovault. 

 

The winning images are available for you to view on the PSSA website www.pssa.co.za 

 

JOIN PSSA 

  

PSSA benefits - Why join?  

 

Apply for membership  

http://www.pssa.co.za/about-pssa-mainmenu-124/pssa-benefits-why-join_2
http://www.pssa.co.za/join-us/apply-for-membership-180
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Business Name 

INFORMAL SPONSERS 

Thank you very much to the following sponsors: 

Photo Freedom (Shelly Centre) – Thank you Karen for kindly arranging the display of the 

monthly star winners’ images in the shop window.  We really appreciate being able to receive 

the images after they were displayed. 

South Coast Herald (Look Local) – Shenda for placing our monthly merit and star winning im-

ages on your Facebook page so diligently . 

South Coast Style - Gaby for displaying our images on your Facebook page monthly. This is 

really a big, big bonus for our members . 

COMMITTEE MEMBERS 

Chairman  - Kathy Kay        082 820 0868               kathykay@lantic.net 

Vice Chairman -Ari du Toit     072 468 5450                bluepond@vodamail.co.za 

Print Steward -Tom Prins     082 898 3990                tomprins47@gmail.com 

PRO/Sect. - Nerissa Naidoo    082 781 1292              nerissa@stmikes.co.za 

Treasurer  - Daryl Benecke    072 591 2768               darylb@telkomsa.net 

TOPS Admin - Akash Basday  082 572 5593               akash@basday.com 


